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or Schiller's fate-bound Isabella, The ghosts of the
past, that walk again in the Alving household, do not
haunt Osvald, who has been kept in ignorance of their
existence, but his mother; they-are the ghosts of
effete beliefs and outworn conventions, of the false
conception of marriage, of the " lie of society ". In
her young days Helene Alving had respected the
dictates of society, had renounced her happiness,
belied her better instincts, and married the man of her
family's choice. In the critical hour of her discovery
that he was an unworthy libertine, she had fled from
him, fled to her old lover, now a pillar of the church.
Accepting the counsels of this pillar, she does not
follow the example of Nora in her doll's house, and
go out into the darkness until her marriage can
become a true marriage ; there is -no slamming of the
door in the terrible moral tragedy of Ghosts. She
returns to the dissolute Captain Alving and bears him
a son. This son she brings up, as a proper mother
should, in respect for his father; she shields him from
all knowledge of the truth, and sends Mm to study art
in Paris. She weaves the lie round her marriage,
encircles her husband with a halo; and, when he dies,
perpetuates his memory by founding an asylum. She
does her duty as society demands it from her, the duty
Nora—so Ibsen's critics had told him—had shamefully
neglected to do. Even the fruit of her husband's
amours, Regina, she has taken into her household and
brought up as her own daughter. Fru Alving has
built her Hfe on a fabric of lies, and Nemesis is not
to be placated by lies. The asylum is burned down.
" Everything ", says Osvald, " will be burned down ;
nothing will be left to remind us of Papa; I too shall
be consumed."
But there is another and deeper personal aspect of
Ghosts : it is a tragedy of the missed joy of life. The
far more essential curse of heredity under which
Osvald suffers is not physical disease, but the ego-
centric, pleasure-loving temperament of his father—

